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Medea, the Power of Emotions
The Greek play Medea is most famous for its ending, an ending which forgoes any attempt at a plausible resolution, but instead, whisks the protagonist away on a mystical floating chariot—-drawn by dragons of course. This particularly colorful use of the dues ex machina comes after a discourse on human emotions so real and so stirring in its description, that this fantastical exit serves well as a cathartic escape—a step out of reality—to quell so provocative an issue. 

The issue is infanticide, considered in the age of the ancient Greeks, as well as now, to be among the foulest of crimes. But the scary part of this situation is how human emotions, not dementia, not a sadistic craving for murder, but merely everyday human emotions were the force motivating Medea’s awful deed. 
Medea was consumed by jealousy over her husband taking in another wife. There are two other emotions that come as a package when talking about jealousy: those being anger, and pride. Medea was certainly angry. She was angry firstly at her husband Jason, who easily exacerbated this anger by his flippant justification for taking in this second wife, claiming he was doing this merely to elevate their status in society and give their children a better future. This smug justification by her husband provides the reader with a sense of pathos and understanding of Medea’s destitute situation. There is even anger felt from a reader’s standpoint toward Jason, but there is a limit to this anger. 

In fact, there is always a limit to how far one can let emotions take over. Medea crosses this limit. She lets her emotions carry and overwhelm her. She becomes consumed by an unwavering determination to exact revenge against her husband, regardless of who else it will hurt. Medea recognizes that killing her own children will hurt her, and even recognizes this as wrong, calling it an “unholy deed”, but again, emotions supercede her judgment and she carries through with her reprehensible crime.

Medea’s situation and rationale, although extreme, can be understood. As humans, there is always an inner struggle between visceral impulses and moral rationality. A concept studied and articulated by some of the greatest psychoanalytical minds, most notably Dr. Sigmund Freud. Medea lost this inner struggle with herself and let her visceral impulses cloud her moral judgment. 

The story of Medea is a look into the power of human emotions over moral rationality. It is harrowing look at a very dark and primal piece of human nature that, if unchecked, can overwhelm judgment. Medea is an extreme case, but not that extreme to be merely fanciful. There are instances even in contemporary society, in newspapers and magazines, about human beings committing equally terrible acts, and fueled only by strong emotions like anger, pride and jealousy. Emotions can be a powerful force and Medea is an eye-opening example of this reality.
